Music 1422 - 1050

Composition II: Major Trends of the 20"-Century
Meeting Time/ Place: Tues. 2:30-4:50 p.m./ Music Building, Rm. 123

Instructor:  James J. Ogburn, M.A.

Telephone: (412) 624-4126
Email: spatulasidekick@hotmail.com
Website: WWW.jamesogburn.com

Office hours: Thursdays, 1:30 —2:30

Required course materials (available at the University Bookstore)

Stone, Kurt. Music Notation in the Twentieth Century: a Practical Guidebook.
Mechanical pencils (with erasers), manuscript paper, college ruled paper.

Optional course materials (a composer’s wish list):

Kostka, Stefan. Materials and Techniques of Twentieth-Century Music.

Cope, David. Techniques of the Contemporary Composer.

Solomon, Samuel Z. How to Write for Percussion.

Dick, Robert. The Other Flute.

Rehfeldt, Philip. New Directions for Clarinet.

Hill, Douglas. Extended Techniques for Horn.

Dempster, Stuart. The Modern Trombone: A Definition of its Idioms.

Strange, Alan and Patricia. The Contemporary Violin: Extended Performance Techniques.
Edgerton, Michael. 21"-Century Voice: Contemporary and Traditional Extra-Normal Voice.
Bunger, Richard. The Well-Prepared Piano.

Prerequisite Courses:

Music Theory 2 (MUS 0415) or instructor permission.

Course Description:

This course is designed to provide the undergraduate musician with a practical
overview of the notational and compositional practices of the late 20" and early 21*
centuries. In addition to extended instrumental techniques, the course will address
compositional practices, which include: indeterminacy, microtonal composition,
minimalism, texture-oriented approaches, twelve-tone systems, and graphic notation.

Course Objectives:

This course will provide students with interpretative skills as performers as well as
the ability to communicate analogous ideas as composers. By the end of the course,
students will be capable both of prescribing, as well as interpreting scores that employ
microtonal, graphic, aleatory, and extended instrumental techniques. In addition, the
course will provide performance opportunity and real-time feedback for composition.
Through exposure to the practice of representative composers of the era in question,
the course will also provide students with a partial history of late 20™ and early 21*
century compositional trends.



Grading Policy:

The materials of this class are organized around weekly composition, listening, and
reading projects. Qualitative judgments about individual compositions will play no
part in the grade received. In addition to the office hours listed at the beginning of this
syllabus, students may seek additional help from the instructor, after they have
exhausted other resources (classmates, etc.)

Grading will be scored as follows:

A+ 100—98% A 97—94% A-93—90%,

B+ 89—88% B 87—84% B- 83—80%,

C+ 79—78% C 77-74% C- 73—70%,

D+ 69—68% D 67—64% D- 63—60%

F 59—0%

The total grade will be determined by the following elements:

Weekly Composition Projects ................................ 30%

Midterm and Final Projects .................................... 30% (15% for each)
Weekly Reading/ Listening ........................ocooii. 30%

Attendance ... 10%

All Composition Projects will be gauged according to legibility, comprehensibility,
and conformance to the normative conventions discussed during lectures, listening
assignments, and score study. In addition, if explanatory material is necessary (i.e.
performance note), then this is part of the assignment and must be included with
submission. Weekly Composition Projects will be brief explorations (two phrases,
for example) of the concepts discussed during the week. In addition to submitting
his/her own work, each student is expected to participate in seminar discussions of the
work of his/her classmates. The Midterm and Final Composition Projects will be
scored for an ensemble to be named well in advance of each due date. The objective
of these two projects is to utilize the techniques discussed in class for a performance
presentation. Both the midterm and final must be significantly more substantial than
the weekly projects. However, they may be expansions of projects presented
previously, for the weekly assignments.

Performance on the Weekly Reading/ Listening assignments will be determined by
participation in the seminar discussion. The instructor will attempt to make all
listenings available on reserve in the library. Students must demonstrate that they
have attempted to grapple with the assigned materials.

Attendance Policy:

It is the student’s responsibility to notify the instructor of any foreseeable absences in
advance of class meetings (by 12 p.m. on the day of class). This notification may
appear in the form of phone (voice-mail), or electronic (e-mail) communication. Of
course, absences may not always be predicated by advance notice. However, such
absences (where prior notice is not submitted directly to the instructor) will be



considered unexcused without a written excuse from the appropriate medical, legal,
clerical, or university authority. The maximum number of unexcused absences
allowed during the course of the semester without adversely affecting the student’s
grade is two. Each subsequent, unexcused absence will lower the final course grade
by five percent. Seven unexcused absences will result in a failing final grade for the
course. Unexcused absences coinciding with an in-class activity will earn a zero
grade for that activity. In the event of an excused absence, it is the student’s
responsibility to arrange a meeting with other members of the class or the instructor
to discuss the session missed.

Students with disabilities:

Any student with a disability for which s/he is requesting accommodation should
contact the instructor, as well as the office of Disability and Resource Services, 216
William Pitt Union (412-648-7890 or 412-383-7355), as early as possible in the term.
DRS will then determine the degree and nature of that student’s disability and
determine reasonable accommodations for this course.

Policy on Academic Integrity:

Any student caught cheating on an exam, assignment, or other project will receive a

zero grade for that project. Students of this class are subject to the Code of Academic

Integrity as it appears on the University website at:
http://www.pitt.edu/~provost/ail.html.

Contact info. for three classmates:

Please obtain contact info. for three members of the class. I ask this of you that you have

a means of seeking additional help and problem-solving techniques if issues arise.

Name: email/ phone:

Name: email/ phone:

Name: email/ phone:






Schedule of Course (First Few Weeks)

Week 1 (Introduction and Course Overview):

Introduction; Who and what are we addressing in this course; Go over syllabus;
Context — What kind of historical narrative?; Overview of course topics: Extended
Techniques (four weeks), Indeterminacy/ Minimalism/ Ad Libitum/ Graphic Notation
(four weeks), New approaches to pitch — atonal, dodecaphonic, microtonal, spectral,
and other (four weeks); Listen to Sibelius’ Symphony #2, discuss; Listen to John
Corigliano’s String Quartet #1, mvt. 3, discuss; Listen to Caspar Johannes Walter’s
durchscheinende Etiide 1V/d; discuss.

For Next week: Compose a few phrases for a solo woodwind or brass instrument. ..
Listening: Gyorgy Ligeti’s Hamburg Concerto (CD 6490 & q M1028.L72 H35
2004), Helmut Lachenmann’s Dal Niente for Clarinet Solo (CD 6788 & fM72.1.32
D3 1980), and Luciano Berio’s Sequenza VII for Oboe Solo (CD 7247 & f M67
B27S3)

Week 2 (Extended Techniques — Woodwinds & Brass):

Discuss Listening: general impressions, breathing, keys, valves, mutes, multiphonics,
tonguing, sing/playing, and so forth... Look at projects for the week.

For next week: Compose a few phrases for solo voice or a string instrument. ..
Listening: Peter Maxwell Davies’ Eight Songs for a Mad King (Instructor’s CD &
qM1613.3 D257 S6 1971) and Krzystof Penderecki’s Threnody for the Victim’s of
Hiroshima (CD 1262 & M1145 P4T6 1970)

Week 3 (Extended Techniques — Strings & Voice):

Discuss listening: How did Davies notate the wild ideas in his piece? What about
Penderecki’s use of the string orchestra? Vocal topics: throat singing, portamento,
tongue noises, throat noises, etc. String Topics: atypical bow placement, highest note
possible, arpeggiando playing, harmonics, pizzicato techniques, etc.

For next week: Compose a few phrases for solo piano or percussion...

Listening: Gyorgi Ligeti’s Fiinf Stiicke fiir Klavier zu Vier Héinden (Instructor’s CD
& qM200.L54 P54 1999) and lonisation for percussion ensemble of 13 players (CD
4508, EL156 & M985 V3I5 1967)

Week 4 (Extended Techniques — Piano & Percussion):

Discuss listening: stopped keys on the piano, notational innovations in the Ligeti,
percussion is infinite, etc.

For next week: ... Something to do with John Cage/ pre-composition/ indeterminacy



